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Interested in

Divorce Laws

Whea & man has been hqipllr mar-

vied for nearly s decade it is mot ex-

pestad that he will have more than a

g Interest in divorce laws and

) edure, Mention the sub-

to him and he ndppurs to llsten,

sctually his mind is miles away.

He lkrnr his ahoulders, takes his cigar
out of hia

mouth for A& moment and
llrll *Divol
seldom does

} oh, yes, divorece,” but
o got any further,

Edwin Hn:wm who is playing in
“East Is West” at the Astor, and is its
stage director, does go further. Ho {5
married, -happily he admitted, and yet

es & deep intereat in divorce laws.
He said: '

“Take the preblem of incompatibil-

» A man and woman are .bound
legally. Their natures are diametrically
nnqoud: they can't get on,
ieslly, the woman is unable to take
care of herself. ‘I dare you to leave
my house’ is the man's attitude. Every
hour the woman spends with such a
man {a bringlnﬁ her nearer toward
death, and actually the man is a3 much
& murderer as i{f he had stuck her with
& knife in the first place, and the law fa
an accessory before and after the fmct,

“I of many such cases. People
seem to overlook the fact that if a
man and whman mre good friends as
well as husband and wifs they have a
80 per cent ndvnntnga over others. The
" divorce laws should be amplified ‘and
made much more lenient, and the judge

the divorce court should be s spe.

liat, one trained in pasychology and
with & wide knowledge of human rela-
tions.”

But Edwin Maxwell is not
sarious. He
terior frawn” which
Hometimes he seems gl

always so

comy and for-

Edwin Maxwell

bidding, but actually is not. He has a
finely Jeveloiad senge of the ridien-
lous, which he says has helped him
over many am stabborn place, Hias
ndfather and father, both named
E-i.win, were physicians, and he him-
gelf has the degree of M.D. from the
University of Edinburgh, but, oddls
enough, not one of the three practice
the profession. The oldest Edwin Max- |
well cloaed his medical books and
turned to civil and eanitary enginesr- |
ing, the next one beceme a textile ex-
pert and the present Edwin Maxwell
turned to th® stage ns director and
actor, Actually, he left the stage tem-
gornxﬂy to study in Scotland, for at
fteen he made his start as sn actor
in “The Last Days of Pompeli.” He
can't account for his own failure and
the failure of his father and grand-
father to practice medicine after taking |
their degrees.

“Perhaps it was an economle remson |
that led them to study¥ medicine. Pos-
sibly they wanted to learn how to take
care of their families,” he said.

. During his twenty-four years of atage
experinece Maxwell has found time to
help arrange the books of g big finaneial
organization when a receiver took hold,
to do newspaper work on the Paeific
Coast, to teach dramatic art, to dirsot

has what he calls an “ex- |
is misleading. |

Econom- |,

motion pictures and to study stage direc- |

tlon. Next to
likes
motor of his car apart and fugs over
it until he has. accumulated morae
frnu on his person than any machinist

o & garage.
Bince “East Is Weat” started em ita
en ealled upon

mcting or directing he

long run Maxwell has be
te pley practically every male part in
the play, and has yet to be in play
where this has not bean true.

“The stage director,” he says,
“should be glven complete control, as
he usually is, without being compellad
to plm{l a part. Seversl of the man-
lfar_u ave come around to this point
of view and are choosing men of weight
and dignity to keep things runnfug
amaoothly backetage,”

To play &8s many parts as he doea it
is necessary to have a knowledge of
the whuleMpInn and to have a good
msmqﬂ‘ axwell saya he would have
no difficulty in dictatiug the text of
“East Is West” from the first Chinese
exclamation to the end, ineﬂudlnz all

usiness and staﬁa directions.

“After a play has been in New York
for two weeks, I throw the script away
and trust to my memory. I ean mem-
orize uri)ft but not musle,”

Maxwell has had his own atock com-
Ellﬂ!l in Passaic, Paterson and Pitts-

eld, hesides playing in many Broad-
way produetiona,

Rehearsing for two hours is just as
a8 eight hours of any ordinary
he menta) strain is great and
there is alo strong demand on ona's
lllillnl lo;nu."
REXwell ig a student of physiognom
and finds it of value in m‘}.’airﬁuo{
started to practice his knowledge
on the interviewer, and so true were
I::;ld.-%:?tl%r thn’t iEt WAS NecessAry to
| ere ian’t any doubt of
ability in this direction, 4 it

In Picture Theaters

CAPITOL—Ethel Clayton in ¢
Mre. Winthrop"; dm“ .n?'i'\'lf
Tencher's Pet.” the firat of & aeries
of Booth Tairkin on boy comedlien;
Al St. John in * hip Ahoyp™; Pletre
Fioridia's English opera, * nolette.”

OADWAY—Priscilla Doan in “The

of Stamboul,” for the first
week of an indefinits en ement;
Hugo Jansen'’s “Powder Pus.lnlllel."
D. W. Griffith's latest pro-

duetion, “The Idol Dancer” with
Richard Barthelmess and Clarine
Beymour in the cast; Bray animated

cartoon; Chester scenle.
“Excuse My

RIVOLI—Wallace Reld in
~Dust”; a Bruce sceni¢; a comedy en-
titled “Squeaks and Squawks.”
l’él.‘l'o—!}nnthr.(}ilh in “Mary EI-
lsn Comes to Town”; “The (Cham-
-pion"; 'a Charlie Chaplin' revival.
' i

nothing better then to take the |
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Chaplin’s Brother, Syd,
Turns to Serious Side
Of Making Picture Plays

A short talk with Syd Chaplin brings
eonviction of an eye, that observes
closely and a mind "that follows fast
with aetion, Here is & man who will
not allow himsel? to ba pushed inte
the oblivion that is so often the fats of
the relations of the well known. Con-
tent for a time to manage the businesa
affairs of his brother Clarles, Syd
Chaplin has returned to the screen with
his first picture since “The Submarine
Pirate,” which was made three years
ago, This picture, ealled “The Hundred
Million,” has reached the stage whers it
must be cut, and Mr. Chaplin, who only
combines scenario writing, directing and
cutting with acting, {s doing the cut-
ting—in New York because, as &n
egent for manufacturers of aireraft in
southern California, he wished to at-
tend the Aeronautical Show. 'y

In the course of the brief talk this
sctor-director-business man refarred to
other business ventures, but there ia
sgam to speak onlv of his plans for
the future in motion pletures. On that
point, the difference between his two
Eletunu is indicative of what he ia to

0 in the future, Batween the slapstiek
of “The Submarine Pirate” and the
stralght comedy-drama of “The Hun-
dred Million” there is a great gulf. Un-
der a contract to do four pletures for

TR
Edythe Baker

Famous Players, Mr.: Chaplin plans to
devote himself solely to comedy-drama
and to drama. The baggy pants and
the huge shoes of three years ago will
never again ba put on:by him.

“There are such unlimited possibilj-
ties in the motion pictures,” sald Mr,
Chaplin, “that & man can Bring to the

screen more imagination, more postry, |.
eeling than ¢an be |,

more play of
brought to the stage or to almost any |
other art, There are unlimited comedy
affects. Even the camera alone car |
provide more comedy effects than are
possible on the stage by the use of
trick photography. The motion picture
comedian hnd his work maee easy, if
he wishes, by the camera, But the
stage ia confined; it {s limited phyasic-
ally to the extent of the stage {t is
Hmited in time; it is limited In the |
number of characters it can prement.
ut there are practically no lHmits in
the motion pictures.”

Mr. Chaplin admitted that ths motion
l1;iv.eturan left him acant timeto give to his
usiness affairs, but added, hastily, busi- |
neps must give waf! to acting, {f there
were a conflict, is busineas affairs
are now provided for in a manner that
will allow him to give all of his time
and energy to the production of his
four plctures. The next two months
will be taken up with the euttlnr of
the last film made and e
ures of relaxation in
of New York,

New Pianist on Keith Circuit

Edythe Baker, the nineteen-year-ola
pianist featured in Harry Fox's new
vaudeville offering in the Koith thea-
ters, came to New York only a fev
months ago from Kansas City, aloue
and unheralded, in search of & career
B8 8 goneert planist, An offer to dc
a "b::u; it In nnhcntart-llnucnt im

00 rewW suc ttention t
skill that she snon slr:ed a u:atr:et ?;
npsnr in vaudeville with Harry
an

with the pleas- f
the ntmoaphere|

|

X

{8 now being besleged by muﬁga
comedy comnanies, T  pXperienc
would seem to show that New York i
not go cool to unknown artists as ha
been supposed. Perhaps the faet that

Miss Baker ia strikin "1
has not been held aga n{tw “kl“l

Accuracy Must Be the Watchword
Of the Hard-Working Technical

Directo

r of Motion Pictures

Virtue ls foreed to be Its own re-
ward, so far as the technical direction
of motion pletures 18 concerned.
Those men, largely unknown to the
general public, who spend effort and
energy and youth in seeing that the
productions of screen plays are tech-
nically perfect resp their harvest in
the almost audible eilence of the gon-
eral publie, Only en a slight and
allost invisible error creeps by the
technical or art director do those on
the inside learn of the watchfulness of
the general public. Hard on the heels
of such an error come letters—letters
sarcastic, lettera pitying, letters in-
formative.

Becauss of their recognition of the
cosmopolitan fuality of the' motion
pleturs audiences of to-day art direc-
tors have a working rule that for every
pleture produced there will be found
in audiences the country over tena or
hundreds or even thousands of people
qualified to scan the picturs with a
truly critical eye,

In his office in the new FEastern
Metro studio in Weat Sixty-firat Strect
M. P. Stauleup, supervislng art di-
roctor for the Kast for this company,
told of some of the problems that the
art director faces daily., Incidentally
he showed that the studio simplifies
many of theae same problems. In what
ig known technically aa “backings” thig
new gtudio is unexcelled, Large win-
dows on each side of the studio will
#llow of deing swung wide open and

‘scenes will be taken against the back-

ground of reality, On the one side lies
Columbus Cirele, with its ceasecleas

.| flow of cars and busses and pedestriana;

on another lies Broadway, with all ita
traditional glamour and hard brillianecy;
on still another lies Central Park,
natural, or nearly so, and on the same
side, a little te the south, a backrround
of apartment housea and roof tops
waits for the camera, All in gll thero
is provided, without expense to the
company, a well-assorted lot of ex-
teriors,

Within the studio the lightening of
unnecessary work on the part of the

| art director {s embodied in the most

modern of equipment. Nature, made
use of through the windows, i3 de-
nied access through the skylight: the
whole roof of the studio is painted

| black, because, as Mr. Staulenp pointed

out, whils she may be patient in the
matter of light, she ia Intensely unre-
tinble. All work done at the stndio

.

will be done with the ald of artificlal
light, _

To return more directly to Mr. Staul-
cup, in what he said of his work in
recent pictures, thers was evidence of
the desire present in all who coGperato

ism as elosely as posaible on the tech-
nical part. That, in short, is the larger
part of the work of sueh men as My,
Stauleup, who have under them a large
number of nartists, carpenters and
mechanfcs, and who are responsible for
the excellence -of the settings of the
acreen plays made, It is in the con-
struction of “Interiors” that the gteat-
est amount of research and ingenulty
is called for, me it ls for these *in-
teriors” that the force of .carpenters
hammers and the artists splash decep-
tive colore.

Going back over the recent past, Mr.
Staulcup spoke of some of the interiors
|and exteriors that he and his assis-
' tants have made. The work that he
mentioned was all dons in California,
where the force at his command was
larger than it will be for the present
in New York, ;

“There are & thousand opportunities
| to err,” he continued, “The scenario
! writer, in general, skil'sd s he has
become, occasionally calls for an im-
| possible scene, or for one contrary to
| the facts. In ‘Alias Jimmy Valentine'
| the script called for one scene showing
Jimmy Valentine making watches in a
prison. The directions brought doubt
to me and I called on my research man
for positive information. When he
{ brought back word that in no prison
lin the United States wers watches
made the scene had to be changed.
Another scenario called for & scene
showing a ‘rocking-chair row’ on the
piazza of a European hotel. Apain
there was investigation which disclosed
the fact' that rocking-chairs are
peculiarly Ameriean, and again the
scene had to be changed.”

It would truly seem that eternal
| vigilance was the only priea which

|wuuld keep art directors from being |

overwhelmed by mail,

To-night at the Neighborhood

| To-night and the following weak-
|end, March 27 and 28, the N's

hood Players will give their regular
performances of Dunsany's “The Glit-
tering Gate” and Andreyev's “The Beau-
tiful SBabine Women."

Nina Payne in Vaudeviile

in making pictures to approach real- |

elghbor- |

Joe McCarthy’s Irish
a .
| Mother’s Reply Inspired
L - - -
Him in His First Song
“How do you write your songs 7" was
the somewhat ingenuous question
| plunked at young Joseph McCarthy on
| the eve of his recent pailing for London
to witness the impending British
nremisre of “Irene” tn which muaical
comedy he haa contributed a baker's
dozen of lyries so suceesstul that their
combined copyrights constitute a com-
fortable fortune.

“I don't write my songs, I sing them,"”
he went on. “I have been einging songs
all my life* Out of the endicss throng
of impressions that crowd into my con-
sciousness from all directions, there is
occasionally one ‘that lingers, refusing
te be dismissed. This impression i
sometimes the result of a stray word or
phrage heard by clance in the atreet—
enywhere—or it may be the strain of a
street organ, or again it may be gome
scent of momentary interest, some little

Tow.
“Years ago, when I was a very small

Joseph McCarthy
boy, the census taker camse to our house
in I\{alden, Mass., and In my father's
absence my mother answered the neces-
sary questions. I was playing about
her knes at the time, paying ﬁttle or
no. attentlon to what was going on
when suddenly I heard her eay ehe hati
been born in Ireland. It was the first
time I had ever heard the werd Ireland,
or heard the question of anybody'a
btrthplice under discusaion, so you may
wnow how small I was,

“Well, those words ‘I was born in Ira-
land' made a lasting impression on me.
Years afterward, when I had become a
schoolboy, I suddenly found myself hum-
ming a tune from nowhere, and then
quite as suddenly I found myself Bing-
ing certain words to that tune, The
words were ‘Ireland must be Heaven,
for my mother came from there, For
years and years afterward, sych time as
I was not singing or whistling a real
song, I was humming that couplet.
Finally, I wrote a song around the
theme, using those lines for & refrain
and thaf song turned out to be one o
my most successful efforts,

“During my school days in Malden,
where by the way I sttended the same
grammar school from which James

Montiomery had graduated only aglit-
tle while before, I wrote hundreds of
s0ngs, every ons of them inspired after
the manner have just explained.
None of them was offered for pub-
lication, chiefly becauss I didn't know
how to go about the business of got-
ting them into print. Finally I turned
out one which seemed too good to
throw in the wastebasket, It's title
was: ‘T'll See You Later?

“l thought so well of it that I ag-
certained tha name of a song publisher
in Boston, put on my best suit
and hat, and traveled In to see
him. With my heart in my mouth )
offered him my brain child for $26.
It seemed a fabulously big sum, but
‘nothing venture, noth{ng win, I rea-
soned to myself, The publisher read
my precious little song right then and
here, and then to my intenge mortifica-
tion, handed me back the manuscript
with a perfunctory apology for not
being able to use if. Then, thinking
had over-reached myself, I knocked o
$10 from the quoted price, but it was
no good. Not at any price would he
touch it. I walked out like the
proverbial erushed genius. I went
back to Malden, sand to the clackety-
gl of the tro'l!ay car wheels on the
return trip I owoaed, not a song
a4 I might otherwise have dons, but
a plan of actlon. I would publish my
I:-njec:hrl,d brahin child mﬁru’!:, whiclh I did
o83 than threes months later, clearing
/33,000 from the undertaking.’

| hadn’t been for Colonel Savage,

|

vignette of human happiness or mor-

¢ | would,

Romanticists
Are More Real
'I'ha_E_I_{fa]ists_I

Are sur reallsts of the thester really
the remanticiats, and our seornsd ro-
mantle writers the real realists, after
allT Joseph C. Lincoln has just baen
turning us topsy-turvy on this engross-
ing subjeet. Incidentslly, this Cape
Cod author, whose first dramatized
work, “Shavings,” has jtist settled itaslf
on Broadwsy, is really interesting.

The quarrsl between the realists and
the romanticlata of the theater has al-
ways ssemed deadly dull and abstruse,
Sam Hsrris Insists the province of the

heater 18 to sntertain—first, last and
:!1 the time. So does Mr, Lincoln. Ha
belleves the same thing about books,
and his readers wil] teatify that he s
& good entertainer, But one never can
tell what authors will do once they
turn playwrights. They want to revo-
lution‘;ze the drama before they've been
in the show busineas five minutes. But
Mr. Lincoln ia ®me of thoss humble

| workers who never hope to reform, nor

ravolutionize, nor even revivify, human

‘| naturs through the spoken, written or

acted word. =

“It's almost presumptuous,” apolo-
glzed the muthor, “for me to tal ’at
all about the theater. You pmee, Irq
only an accident in it. ‘Shavings
would never have become a play ;fI:.t

e's
a Yankee, and he ssw In my book the
possbilities of a Yankee play. Nobody
{s mere surprised than myself that
‘S8havings’ became-a play. I can’t he-
lieve it yet. Every nith- I go by !.ha
theater to make sure I'm not dreaming
or momething. I'm woras than little
Babbie, our nine-year-old child in the
play, who looks in the lobby before

. At the Rialto

Dorothy Gish in “Mary Ellen
Comes to Town”

she goss backstage to bd surs she is
really in the picture display. So yom
see I'm not one of your confident dra-
matists.

“I hayven’t even any quarrel with the
American theater,” confessed Joseph

. Lincoln without a blush, “It seems
to me it ia as healthy and normal and
buoyant as the American life it is sup-
posed to portray. All I can find fault
with ara the so-called realistsa who
Frauenu unpleanant plays and say "This
8 life,” while they condemn all ?leal-
ant plays and ssy 'That {s fietion,

'“Life,” Joseph Linecoln perglsts in
belleving, “ls made u? of pleasant as
well as of unpleasant things. In an
Anglo-Saxon country, young amnd en-
ergetie, life has morey lights than
shadows. We may not be as profound
as the Russians, but certalnly we are
happier in our own way by looking on
the bright side of things. This bright
#ide idea, by the way, has never ssamed
to me such a shameful philosophy an
some of the gloomy folks
us believe.

!Tragedy on the stage is fine,
eplendid. But the greatest of all trage-
dians shows us that thers is comedy
even in tragedy. And you know as
well as I that thers is more joy than
sorrow in the average American's lifa,
It i the combination of thems elements
that makes real realism.

“Even romance,” Mr. Lincoln will toll[

the world, “is a part of realism. Doesn't
romance play a vital part in the lives

r

L e T e e

would have ,1

of nine out of every ten persons yun’

know? Bentiment, too, despised as it
is by the unreal realists, is born and
bred in the bones of most of us, Of
course, there I8 true sentiment ae well
as true realism, and I don’t like sticky
sentimentality any better than Gorky
But it doesn’t offend my good
:lenue any mora than sticky reallam
oes.

“To be realistic,” maintainad Mr.

Lincoln, “it is not necessary to deal ex- |

clusively with ynplessant” things and
persons, And have you ever noticed
that the pleasant thinﬁa ars much mors
interesting? Most folks would rather
hear a funny story than a hard luck
tale, To my mind humor {s just as
realistic as hard luck—and I knew both
from experiencs, :

"From experiencs, too,” he declared,
“I know most of the folks in ‘Shavings.’
On Cape Cod I've known a full dozen
Sam Hunniwells, though I suppose the
so-called realista would say ha was
pure fiotion because he had a big heart.
Well, he {an’t—any mors than old hard.
shell Phin Babbitt {s fictlon, or Gabe
the Gossip or the Efficleney Salesman
of 'S‘hnvinp.' I've known them &ll on
Cape Cod."

Mr. Lincoln was asked if hs drew the
character of Bhavings from Tlife,

“Jed {s & romantic character,” en-
lightened his creator. “No, I eouldn’t
Eiva you a letter of introduetion to

#n. Hae 18 an odd type, & eombination
of"'——

“Then you didn't draw him from real

life "
ted Mr, neoln, "s

“Merey,” p
man doesn't have to have lived to be

put in m play. As long as he's enfey-
ablI{uT on the stage, What more can you
aak 7" -

“Then you're not a real reslist,
elthert”

smiled the asuthor of

shavinger b toll
. )
m'm l.:nn. éltw-ir'nu'.'
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CONCERTS AND RECIT

WOLFEOHEN MUBIOAL BURSAU AND MUSIC LEAGUN OF AMERICA 4ANNO

HALL, THIS AFTERNOON AT 3

SEIWITSC}

LAST PIANO RECITAL (Mason & Hamilin Pig

b4

MOI

FOURTH AND

A=

Frincess Theatrs, To-morrow Aft. at 8,

MARTHA BAIRD

Acolian Mall, Thurs, AfL., Mar, 33§

VERNON ARCHIB

o

HECEN YORKE WM&t vAN DRE

BONG RECITAL. (Bteinway Piano.)

Princess Thea., Sun. Aft., Mar.
HARP RECITAL—SALVATO

De FA

Amisted by GRETA TORPADIE,

NO

(Mason & Hamiin g
Acolian Fiall, Wed. Aft., Mareh 81, ¢

DAI BUELL %%

[
and BTRING ORCHESTRA, W. H. HUMIR
Conidustar Mamon & Hamlin Plgn

Bong Recltal,

a

TORID

YRACH

L .

s last

USIC FESTIVAL

the
88 ELIJAHMspdelosotio—sm s press
Chorus of 1,000,

MANINOFF

Armory, Mth 5t. and Park A x 4
oF N. Y., Waller umm'f;m‘

Hempel, e
Johnson, and Louis Gy lu“:- 2
Tise

FF EVENI| G-

Conductor.
his im

FRLA1 s Progrews. 5y Rdgar Still-
man Kelley, (ist performance in New York.)
Chorus of 1,000, £hildren's Chorus of 608,
Orchestra . Mabel Garrison, Marie

Bundellus, Julla Claussen, Lambert Murphy,
Reinald Werrenrath, Chas. T, Tittman, Royal
Dadmun, and Frederick Patton.

s,

He will play one of his piano co;
portant choral and symphouic works.

Soloqsts :
EOFHIE BRASLAT, GEORGE BAKLANOFF an
Bat. 2.30—Bach, Beothoven, Bralum,
Jascha Heifetz, Pablo Casals, The “ﬂ"
of Bethlehenrand Orchestra. R
Bar. 8:15—Damnatien of raud—mh}@ 1:

Fl":né!nmk '.l‘i':utcn‘

eder)u ’ison, Qe i
.3 for TEYRAZRINY,

: g:::f;ﬁfﬁ“.‘??ﬁfpn%;y Orchestra nn‘,'lu
ets and Seats for Single Concerts now on Sale g
est 34th Street, and Room 1202, Asoclian Buflding !

n8 Pianist, an? only » R
ncertos, Dpearmmce : :

]

i

conduct en
RACHMANT: o9 T |

Orville Harrold,
Chorus, Qrch

{———S. HUROK MUSICAL
HIPPODROME,TONIGHT,8:15

THE SEASON'S SENSATION

weona  LEVITZKI
w  ORNSTEIN
aermox RUBINSTEIN

—ANT—

woro  GODOWSKY

NIST-COMPOSER, wilh the Aupico.
Ponp.‘tle'r'.ms. 91,3150 &£ 3% Now at Box Otfice,

HIPPODROME AXTERNOON APR. 4 4t

Eagter Bunday

LAST JOINT APTEARANCE
EUGENE L MISCHA

YSAYE & ELMAN

ISADORA

of 75 Men. Edy. Fal

Scats §1to $2.50. Mall Ordors Now tn Hippadroms

BUREAU Announnes s |

METROPOLITAN 95exa

TUESDAY EVG., April 6, &

SECOND APPEARANCE oF

DUNCANI}
DAN&ERS"

A

Full Symphony Orchestra '

ck, Conductes | |
$L50, $2.00 and ypum
at Metropolitan Box
odﬂ:r Morning,

= i

Frices $1.00,
On Sale Ofifeg
March 22, ]

I 3 Ml .
B TRANSKY.............
£ ﬁSsT 3 CONCERTH OF BEABON
UEST PROGRAMMES

CARNEQIE }!ALL <
Next Thurs. Evg., .EW hul;‘l:"ri.aut.. 2:30

sototst, Fritz Kreisler

BUNDAY AFTERNOON, MARCH 28, at 8,

Tchaikovsky-Wagner
including Symphony “PAT

Tickets ot Box Office.

|
Princess Thea., Tues, Aft., Mpreh 23, at 5.
SONG RECITAL

Penelope Davies
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